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This portrait of Sultan Murad II is a 16th-century copy of a portrait in the famous Giovio series of

‘Illustrious Men’. Giovio’s collection was made up of portraits by different artists copied from second-
hand sources: existing portraits, death masks, medals.1 Each painting was accompanied by a

biography and modelled on Petrarch’s De viris illustribus (On Illustrious Men). Amongst the 484
portraits of kings, generals, artists, and popes, were eleven portraits of Ottoman sultans.2 Each portrait
was given a number within the series. Murad II was number 23, which is also stamped on the back of

the frame.3

Several sets of copies of the Giovio series were made in the 16th century. The most famous of these
are the paintings by Cristofano dell’Altissimo commissioned by Cosimo I de’Medici in 1552. Between

July 1552 and October 1556, Cristofano dell’Altissimo sent an average of 25 portraits per year to
Florence, where they were hung in the Palazzo Vecchio in a room called the Guardaroba or

Mappamondo, set up by the art historian Giorgio Vasari as a place to collect human knowledge.4

Other sets were made for Cardinal Federico Borromeo, now in the Pinacoteca Ambrosiana, Milan, and
for Donna Ippolita Gonzaga by Bernardino Campi, now lost.5 A set of miniature copies was made

for the Habsburg duke Ferdinand II between 1578 and 1599 to hang in the Schloss Ambras in Innsbruck
(now housed in the Kunsthistorische Museum of Vienna).6 In the 17th century, the Uffizi copies were

themselves copied for the Petite Galerie of the Louvre.7



At least two other versions of this portrait of Murad II are known. A version by Cristofano dell’Altissimo is
in the Uffizi Gallery (no. 00290331). Another version, which belongs to a series called the Newbattle

Turks after the Scottish stately home where the collection was kept since the 17th century, is now in the
Islamic Art Museum Malaysia.8 It is unknown, however, who commissioned this portrait. The depiction of
Murad in the present portrait is strikingly similar to both the Uffizi and IAMM versions, distinguished only

by the use of more vibrant colours. It is tempting to think that Cristofano himself painted all three
versions. However, the difference in the Latin inscriptions – Amurathes II (Uffizi), Amurates II Wernesi
Acievictur (IAMM), Amurates II Acie Vict(o)r (present portrait) – suggests a different hand for each. 
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