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Neo-Mamluk Hexagonal Qur'an Table (Kursi)
Cairo, c. 1890

Workshop of Giuseppe Parvis
Brass inlaid with silver and copper
85cm high, 47cm wide
Provenance: Belgian private collection

Stock no.: A5053

This silver-inlaid brass Qur'an stand (kursi), modelled on a 14th century Mamluk prototype, provides a
fine example of the Mamluk Revival of the late 19th century. It was made in the workshop of Giuseppe

Parvis, located in the Muski area of Cairo.! A cabinet maker by trade, Parvis employed specialist
metalworkers to create the kursis. They became commercially successful throughout the Islamic world,

particularly amongst European and American travellers in the region.2 Two even reached the Topkapi
Saray where they were mistakenly published as original Mamluk pieces.3

Parvis was an orientalist ltalian designer who had been commissioned by Khedive Isma’il to create

elements of the Egyptian pavilion at the Exposition Universelle in Paris, 1867.4 Following the opening of
Cairo's Museum of Islamic Artin 1881, Parvis was granted permission by Isma'il to draw from the
objects held in the museum. There he saw the kursi of al-Nasir Muhammad (accession no. 139), which

provided the design for the present example.5


https://www.miaegypt.org/en-us/museum/collection/gallery-item-details/metalwork?product=table

Both the form and ornamentation of the present kursi replicates the Mamluk original faithfully. The
exterior is decorated with engraved, silver inlay, and pierced ornamentation. Inscriptions are written in
nashk, thuluth, and plaited kufic script, with varying degrees of accuracy. On each panel, the central
roundels are inscribed with the name of 'Muhammad'. Panels of flying ducks are applied with silver inlay
in polylobed cartouches. The baluster-shaped legs, which were shaped on a lathe, can be screwed to
adjust the height. The floor of the interior of the kursi is engraved with kufic inscription, but not inlaid.

Similar neo-Mamluk kursis can be found in the British Museum, London (accession no. 1925,0407.1),
Penn Museum, Philadelphia (accession no. NEP69), and the Doris Duke Foundation for Islamic Art,
Honolulu (accession no. 54.136.1).

n.b. accession nos are clickable links.
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